surprise to learn that the Charter had a precursor, the Canadian Bill of Rights that was the product of a political movement extending over a quarter of a century. This pre-Charter history is a story well worth telling, and Christopher MacLennan's Toward the Charter tells it very well.
It was the treatment of striking workers, the outlawing of the Communist party, the massive deportation of immigrants, and Duplessis's antiBolshevism Padlock Law that first gave rise to a Canadian civil liberties movement in the 1920s and 1930s. MacLennan shows how the internment of dissidents and the removal and dispossession of west-coast JapaneseCanadians during the Second World War, followed after the war by the Gouzenko espionage inquiry's gross violation of basic civil liberties, broadened support for the movement. But it was Canada's participation in the founding of the United Nations and the adoption of the Universal Declaration of Human Rights that created significant public support, across the political spectrum, for Canada to adopt its own charter of fundamental rights and freedoms. Between 1947 and 1950 two joint parliamentary committees and a Senate committee considered the proposal for a constitutional bill of rights. In February 1949, an eleven-foot-high stack of some six hundred thousand names supporting the proposal was presented to the House of Commons.
But nothing happened. MacLennan shows why. Those wily Liberals, Canada's 'government party,' were able to stall the movement with two classic pieces of Canadian constitutionalism. The King and St Laurent governments were all for upholding rights and freedoms but not through a device that would undermine the sovereignty of Parliament or encroach on provincial rights. It took the election of a Conservative government led by John Diefenbaker to revive the bill of rights proposal.
From his earliest days in national politics, Diefenbaker had been a strong advocate of a bill of rights. His eloquence in arguing the case for such a measure was a key factor in his rise to political prominence. Diefenbaker's advocacy focused on traditional 'blue rights' to protect individual liberty from an intrusive state, rather than 'red rights' to advance equality. This was evident in the contents of the Bill of Rights which his government brought forward in 1959. The bill also bore the marks of the constitutional philosophy that continued to dominate the Department of Justice. It would take the form of an ordinary Act of Parliament and would not apply to the provinces. In the end, passage of the bill by the Conservative majority in 1960 was full of irony. The Liberals now had totally reversed their position, claiming that nothing but an entrenched constitutional bill of rights would do, and Quebec's Quiet Revolution produced a premier, Jean Lesage, who, on arriving in Ottawa for a federal-provincial fiscal conference just as Diefenbaker's Bill of Rights was coming before a House of Commons committee for final discussion, indicated that Quebec would now support a constitutional bill of rights.
Though eclipsed by the 1982 constitutional Charter, the Canadian Bill of Rights remains part of Canadian law. Its recognition of a property right and some of its administrative safeguards occasionally come into play to fill lacunae in the Charter. More important, MacLennan's book illuminates better than anything I have read how Diefenbaker regarded his Bill of Rights as a lever to make Parliament more responsible in protecting citizens' rights. In the Charter era with all of its emphasis on judicial review, Canada could do with more of that part of In culturally specific ways, both Madeleine de Vercheres and Laura Secord have provided powerful symbols of courage and nationalism to FrenchCanadian and Anglo-Celtic Canadian society. Memorialized in the public record, monuments, and many other types of popular culture in Quebec and Ontario because of the dramatic nature of their stories, both came to represent values far larger than personal circumstance by virtue of their gender, race, and ethnicity. In this carefully researched and closely argued book, Colin M.
Coates and Cecilia Morgan demonstrate that in choosing two flesh-and-blood historical actors for commemoration, Canada breaks with a long Western tradition in which archetypes are normally utilized to illustrate important national values. Their book explores how these 'real women' have been used to shape the grand Canadian narrative, how the women (in the case of Vercheres) or their namesakes (in the form of the Laura Secord candy company among other examples) contributed to the construction of this narrative, and perhaps most interesting of all, who was omitted from this narrative (Canada's First Nations peoples), and how we might investigate the Aboriginal perspective on these two icons. Any coauthored book is likely to bear the marks of different investigative tools employed, differing patterns of expression, and subjects which appear to be more similar than they turn out to be. To some degree, this is the case with this study. And yet, there has clearly been a real effort to consider each woman within the specifics of her time, place, and stage of nation-building, as well as to consider the suggestive common processes at work in French and English Canada over two centuries. Beginning with a very useful introduction, the authors survey the recent historiography on historical memory, contesting John Bodnar's distinction between an American 'authentic vernacular' and a 'manipulative official one' in the twentieth century. They argue, and then demonstrate through both the Vercheres and Secord examples, that while the Canadian state had an
